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AT FE WqZ ©f G GaFIT @ — ©ITF, FHAN, o7 {7 ©F
G e ST AT A IR G [ AOcF FET W (I 0P (359 b-
39b) @’W “Translation Studies’ NG R-RR 7 Seens«) ¢, ©f &
BEA7IT (source text) BT GFIF N oy (Pl @IT (target language) 9 I
(I YT ST QA G2 Feg@rw @ FeTo bIFfe G FER— G
NG (source text), B3 @I (source language), g NS (target text), Cfmg o3
(target language) | “Translation Studies’ 3% F/Z 2317 SCs) (PTG ©IIETHFL
GqI% 27709 919 P 29/ Roman Jakobson Soed el (@74l ‘On Linguistic
Aspect of Translation’ &JCF 92 7N ST AFT07 qo11 fof ST 2l
foer @fkee Feaa—s. TAIRe SqQI7 (intralingual translation), 3. ©IR1%F
(interlingual translation), ©. X7 [4%79 (intersemiotic translation) | G777 ¢
STACIIF SRNT ST O NN [[e*13 SO (RPCeTReT | GFDY FR] 2RI JCeT
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i

M Al SPIEF—LATEF2 B #M1S (original text)-a3 2fs e A, e oivm fiicm
fefeaf wem Ruior fofe smm 2ea™ & SFEm #[iEmaRe @i 3 WE same @32
a5 fWie wiEehe REIE @I Smam s a1 e ©f fdiae Fa1 @F =P K61 Andre” Lefevere
Fel S (6 46 #1287 FA IEC=A— . Phonemic translation, <. Literal Translation, ©.
Metrical Translation, 8. Poetry into prose, €. Rhymed translation, ¥. Blank verse translation,
4. Interpretation| P@feal 2fe-az fifve sl satm =@t i@ fiem [t @ Smaci=
fofere Bfifen 5@a®! Literal translation’-F @& e Fifve wiiet Frfeal 2 azg ofiwm
o FERa— “oifil g wam 3t orERE Spe Sl fice AifE 72, iR\ Soasy &
FRONT Tou7 MEI TRFO @ OiF 2FS JARIT NS ASEF A SoFEAT 1| SISl
Ff5re g eriTos! et A @@ Prfenl 2 77, @-@FRe I[E FRoF SReEs (Fae
(FINe TN FHTO! ([ AT a1 Sl e S 111 Sl S SIS TOorg 7Y ollegal, aelfd
G Z(E SFFRS IR (5212 FER1 ™ [FE TRMered To Z6 @A @, @-Awiws Aot F
T varars! Srfie Sraieed w1 qcetw, 355 fom Tfecata 7 Don Paterson S “The Eyes” &%

Antonio Machado-7 el S[qam Fce &I TeACH! T2 AEH— “These poems are versions not
translations. A reader looking for an accurate translation of Antonio Machado’s words, then
should stop here and go and buy another book...Literal translation can be useful in providing

us with a black-and-white snapshot of the original, but a version—however subjectively—seeks
293

to restore a light and colour and perspective.

Frfen 2 fAifoe e Sam Fob! 7=re 1 [Kirel 20y, o0 2ifd-wieife, SEfre =i
‘readerly text’ 7 & ‘writerly text’ 203 SrIz— A2 7T I FWCSH SEAG) RI 7 | S @
AR ST T | (o, S FACS (90T SN Yo7 12 2R TP FHI 200 W—., ©iarelfes
T, 3. TR T Fefent ames e el SRRz Wi @2 Tt FreiE Fie
FECR @R SFRVS TRl vas! SIS G2 TP AR 212 @2 W, ©f s Fa12
JETN FMCS T |

S, OROIeS WPl ORSIgS TR SE foqis Ma— ) worsifes Py, Q) @i ¢ grwine
IF, 9T) SR SR A |

T) Fefelfes TP REME: @I SRR @i =< Igg = @i 479 FA00 A& FROT @3
@I SRS o 2 74 FR = ey s Tl Faw)1 @2 773 I APPpT *ww A Haww
Tl =1t IR S FACO (0T ARG T FAOF O Sy |

“The Shrike’ 9@ Sylvia Plath 4= “As lift him apart/ From his earth-wife’s side/
To wing, sleep-feathered,/ The singular air;’ | @4« “singular” Reei{ba Smwefr wid 2re #fia—
TEEe’, o), R/ ege’ | TRl vae! @F W (AE T W HHCE WA B @0’
fIG=A | “The singular air”-@3 SIFW FCACRA “GI2 S IRYCS” | ST S SIS SN
T AR @R 2 (o A— o @ ‘R At oge’ wdfbee azd S I, @ S




Gfe 5aS1q SraFIcT afes aiiesq FRer: 931G SaRm-ifewr s | 177

G452 226 FAETT? G TS FIRCE AT 20T SERIE el O’ (Indeterminacy Theory)-
a3 @ | IR Samelfgs W.V.0 Quine Spvo-9 @IS O “Word and Object” &(8 €%
g afed! w1 1 R #ificefce fofF wef witmal sata— . Inscrutability of reference,
3. Holophrastic Indeterminacy! @9 & ‘Inscrutability of reference’ ©rgs &cical Toifferiie
TR SEHAl F @Ce A1 Singular’ *¥iod W8 wdE g 0% @ w4t FRa W Fiw
Facz ol [foe ©ita @1 R 11 SRl 9L e #A1f7 7 @ T baras] SHne Sewy Ay e Sgam
3l @512 (3% SEM | “Inscrutability of reference’ SERPIIE SF6S S (@I =07 @i 7w
e 794 | € (FIHCE SiEl (@R (79 o [oi e (e 21 Sl g2ed e Wes | el
@F (b TG FAACSINGTO (@12, @I ST (2R ©IF ([T G ©Oig F@ell @R 722 elfeqin ) oix
TN O (o &S AT e Feem et AT a7, ErRit it @2 T@yta) ¢ “Rieim
BIWC Sfeliel AR ST AT Ol Sl e i Feicet oo Wee “wiet (afb fwcar/ (fsice o
P e/ o aefRi (72 7eties @R 1" AGF T3 (royal dreams) OIS G- AT -7
(sleep-feathered) TR &7 fCa, (@ A 7FAM6 (S0 IR 051 FKY PRI (envious) 2R 619,
(12 Ao IHa TR SR | Rrawea’ 200 7l i, ©f S Sidfie 4T A [e7m 26712 e |
@3 ARSI #7EABR A (S0 AR P 74T (72 (Cannot follow after) |

T ORIT (SL) @ SCIE ¥ AR S ©IFE (TL) TR [iwe @iet alfew® 721 @+ *itwa
SRR CFCY *IwR SLa® IR SR (F630 2T SGAWS SR | “Theory of Untranslatability’
et el i 41 1 936 SR 7R *% 8 O 2P WY SR 9% | SISieF F6CFIred
S ‘Untranslatability’ 42 @FI—3. Linguistic Untranslatability, 2. Cultural untranslatability |
el fica el Kb wiceos

Susan Bassnett-4< 39— “On the Linguistic level, untranslatability occurs when there is
no lexical or syntactical substitute in the TL for an SL item.”*| ‘Man in Black’ @R =l fog
W IS AR T @A 7T afewt AT 7121 ‘Magenta @36 [ |-G @A, Al
=l IR FE @ R TSR @RI A I, FICSE SAMF SISO M2 @A | “Snuff-
coloured sand cliffs rise/ Over a great stone spit” — 92 JFIBCS JIZ® ‘spit’ *ios (P! elfewin
IRET (21 *{Ta S 3 ARG BRG AW A TR 0T GIeeT | FICHE, SRS (E JIR FAC
TR Al I IO * =i |

Ferog Tl KB ©Fcos 60 2R0R (@ Haws Saw@e S=aaw | “The Colossus’ SRR
ArFACe e orpiceT w12 @RI AR ‘Colossus’ * (67 s ol @i’ I, wfirowTor
7 | Tfel el (@I IREN 2fox e SIS TP Wwioree. AR A FCE ) @7
e AR *afbn fown siiel Kase @ e Jg QR el see o R[ab o
IR e @A GIHE G P A T A A1 SR ST @A
Tf¥fent vaas! fovdten— “Fiwfas 55 Rt sRor 3@t «Fe srogiv [ @eem e e
ICEACHE ©le] T Al SR (AR (B! T 58 o [ieTer ¢ &1 Fered @il A @ Jeq
R FRA PO TOURR 2SIT | FEMCR ©lel eq ¥ 26T 58 32 Gibet | Jfeq Ruierel
A FRE (77 FOIR @G fof ARME Relies Fca (retest | w12 G2 @2 =i Jfeq *fe e
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TR FAEE SIS | Fesie R N Prol @ 1R oites ¢k Siewcem e e wIiee TR
@ Wi ol SRR e, =i A set e e ol Mo e e w7 snEl wify 81
CMCAIE GG *20d I (el ‘Helios’-«3 e {6 w2, @ ‘colossus of Rhodes’ s ifzfow)
IS g pai T2@R T ®RA 2@ W1 Colossus’ *(Ba Wy AAifes S, 2ied Ifesre
G, AR Reerein 2fs FRa [, 9fS wom 20K 6717 IR g @redl NEfe: a3 iR 2@
itzl Ral §f€° A wfrowwerE 277 efoxmaf “The colossus-97 TG FL-YE SAM
TS S | @€ “Theory of Untranslatability’ -5 Teget Tifzfe sl o S

<)) @i ¢ ZrITe TR [oR: Ates ©iRiE ey oy« ¢ gw-Ficste @fiEy aee T
e SR SJ7 S FERA FINE | TS | g6 Ttz fueet RG22 [upieife afbe tazea
AwIferd @2 AWl o7 T4l AF—

“QIAF W AT T4

AT TG Y4 OIFeT | |

U oI S 7|

(M2F AIHA (512 A7

*wiba =W RCsiRel F0e (7l AR =, 5, @ Tepifn wrdca R eicist 31 H1eafe ol I7ed
MBI |

SR R € BRI @2 Goeroi I (S T seae! Prafenl 2 FReOR SeRiw
TH-S@fie am e | 3 e fofd et Fier I e “Hefent anea Soot Jees Rt
T8 Wicen | fofy et wiml oifers foic afa ~17rs1- s weaces | Gaen [ weel ibe zevics
@ TEIiiEe foff AR FERA (FIETER) | ORI SiEm e (78, Gibe1 Seie SN 20 Seaim
G =T 87 @1 ETEe) W “iocea Fieg TN 178 Fed TR FROF W, SN (@<
=foMERIZ 32 T A, TSR TR FIo(w I3 IO LR 70 | T, TW S e S Fal 1 (510
TR EF%WW oApitonfy Vﬂm QT I (12 7Fe | Prerfeat 2t Lorelei’ @I “Terza
rima’ (third rhyme) =C%IAcH 7fow | «2 TewideE SEfeRe foal k& i 3 « 3t w7 ifde =1
OR BIPYRR NS SWHEle] ACF | 9 S e [y @273 A-B-A, B-C-B, C-D-C, D-E-D1
O3 FMIRCE ok& WA 8 721 “Terza rima’-3 @=+ G wre5fie [epis S @Rt s (e,
CICAl SR AR | @ @ ¢ @SR WA [y Wl 2@ (in-lapsing-sheen, dropping-
fishnets-sleeping), JCSiEC! ‘DTQQT W@ A 2 (turrets-glass-float, face-nadir-ponderous),
S G 8 BT WIS Ml RACZ (country-ruler-harmony, order-lodge-nightmare) | G&5e%
R, =w-fAfE el S Rk O @ @R wmiE [Rew Frd aee, 99 Ted sieiba wSicda
g ffze)

“Lorelei’ IS @RI siren, mermaid | SR ISTF, A Aol | A 730 P @3
FIGICF (TR A (I TRFR TFaie F@ @R TEoRe] @il ARI0ed N 5ifere @ IR
R (30T (| SR BIF OIHE IS AGH e, (ool T TSI *NGT T2 oA G- el
TRICTR *[elsil (U Ot e Mre | (RBCEel (2 & O FI0Z G 2 SRR e (ReT, Al
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@ ofa fes Bl ererfei @ Feite 3R =iva fare™ ©f @ “Terza rima’-7 W56 94| {5 744
T fses {9 (I ISTFTE! (507 €08 Swe @ 379 ¢ wifes S i e w37 Fisle
2CvE e TR0 (R S|

“...They sing

Of a world more full and clear

Than can be. Sisters, your song

Bears a burden too weighty

For the whorled ear’s listening”

‘Lorelel-(t@ TG ol 9 *PRd (0 0T (KN ACF SoIT& | @3 (MR *elaa
AR @IRICS FROR S e SeficeT i a—

“Here in a well-steered country,

Under a balanced ruler.

Deranging by harmony”

SRR et orfeefie Sgie frw arere Siee Mw AN (2 ©IT e for 7w
“Terza rima’-3 R GG GIRGTR 72972 FRINE 73, JgIF TSl SeTsliaol—

“Of your ice-hearted calling—

Drunkenness of the great depths.

O river, I see drifting

Deep in your flux of silver

Those great goddesses of peace.

Stone, stone, ferry me down there.”

@2 FReIre wva @ Re Sl a0z SR S sae! ot JRifare— Gael- iR =ips
IHE N @2 SPT S fNER 2t Sisind afefaca A wex Treices SieiE =i worres,
TYEH00F BT FHC (ST SR FRICTICE 1 O[ SRS SHFIo2 SfEies 2wk,
S 3] SeRIcn fofel oFFs | SN JN00 SHRAl AT Fl @ G FROE R0l S Heiabe 1
HRE G0 S T TR * A S 23 A, T2 G40 TR RO #9178 SiF #AfR7ze
EpY | e (AT IR, SR ARG @2 AH SrFe A1 Sicht [ 78 FRei =97 S eredee
TR (O O | TR (g IR O+ SR T (FRg TS (9101 SIS g 0 2%l F el |

91) SR SERereTPTR Rpie: 4 ©iae SRl aow (syntactical Form) S¥9€ & 73 | SIS
I T I @3 IR S{Fe SR 7SS 77 | ‘exact translation’ Il ‘equivalence in translation’-
@3 21 FeTC P Anton Popovic BiF @I SIiens S JeeTe—

>. Linguistic equivalence: €(% ‘word for word translation’ 9CeT1 It SL (Source Language)
@ TL (Target Language)-«< *[<t-303] J&r¥ M4 23|

%. Paradigmatic equivalence: SL '€ TL-&3 {6l Tl Soica Al ACF |

©. Stylistic equivalence: ST 8 TT-93 W& LS A @G 2/ |
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8. Textual (syntagmatic equivalence): ST 8 T'T @7 9/Jw91S H%) Al SR SFRF A (syntagmatic
structuring) focef 61

w17 Eugene Nida 1200 Sea S0 (4103 12 7% ‘Equivalence’ -7 ©Cga T I0CRA—S.
Formal Equivalence: @21 31 #{1c6% 91¢f @ 51904 &1+, & . Dynamic Equivalence: @21 351 #A1cod
@ @R @Fg e T TwE SR SR #{Cod AT | 9273 R S ‘Syntagmatic
equivalence’ 8 ‘Formal equivalence’ (RRIH SN SFAEF @ PG (S 2, SRS S
(Literal Translation) C(q €% &% ‘equivalence’ -3 @ g 7deTor s Tl varae S
A (T2 | “When night comes black”— F&f&at 271tdd “The Shrike FRoR @2 #kf&ba =Rl ofow
(G SR 1 22— “TI A T FIEN” | QG Sjfre A0 @iel w2l wieiez = =iai
‘Daddy’ FeiR vgdf WatE R fordtaa— “Scrapped flat by the roller/ Of wars, wars, wars”, G3IC
@ ‘roller-d3 T2 F& ZECR, ™ @R A= @ GOl I | AR M2 ©f e oz @3 SR
TR v@s! T4 ETA— “.. .CNETISa (12 *i2rd/ @61 @rend ey <fea i 33 ol zeafee/
& J0ad J0ad 1 ER SRS e P WA Sffiw 706 (¢o1tr) @R @ Iomd Goie @Rl
ez A1 “roller of wars’ @2 AT WG ‘of” @ *4 (6 (Functional word) ‘roller’ @38 ‘war’-&
(@ SFPIT (TR, ‘Syntagmatic translation’ SFTS s (2. F~5F ISR ALCS MR | GG
S SR AfeCe stylistic equivalence’ Al ‘Dynamic equivalence’ <& *t7@ Si<are sy
@ SRR ARSI @Y e @ [eida <o 1)

TS e e z@ wion @ie SR [ A9Rif$a (idiomatic expression) SIS
CRGE | (RFIC! TR (TG *Icwd Sl o (Lexical Meaning) IR SIHE SR SR 510w
AT @0 ST FACENS, SN R 917 007 (72 Sam AT e 2o A1) @39 ‘you are
the apple of my eye’-92 AT HI ST (FG A FRA— “Gfsl SR (BICA SNC2HT”, ©F @6 LA
wedw 231 ‘the apple of one’s eye’ AR Sefzhol SR 200 2NCH IR GICa [l a1 41
‘Medusa’ TR 5g¢ BT I BICC=A— “Tremulous breath at the end of my line” | @21 ‘the
end of the line RTI¥ SIeRFIRE *ms 7 AFHEF Sd— “BBR 17 " | SRS A7 07 Sogam
FCECR: “... N T g,/ W oo THm FReEE A SAw e @ o [{pren 1
am sick to death of hot salt — @It ‘sick to death’ *vacaa oi¢ =— ‘wfewiqw [Te’, Fg @@
S A @02 ‘death’-93 SHRT LT @Fg MR FR— “oFT T SN I TGN~ | 97 T
*kiGha erefdze o 47 ! faed T WEe Wgam e 2R 9 I A, A G
2GS | ‘@R el 9bib “kf&— “He is hugging his ball and chain down by the gate” | ‘ball
and chain’-92 ‘idiom’-943 oY ‘@foFeTo SLE WA ZRCR— ENH-FHFe, T, Jo1 RO G0
2fSFOIE &1 TR (@ O (R AT O 2 SR | IR AT SR CF@ “Dynamic
equivalence’-GF GG 5eNi2 feigi#m )

W.V.O Quine @ ‘Holophrastic indeterminacy’-§ I TR QRN Ol NGl S (ACO

AR (FRZAT TS “there is more than one correct method of translating sentences where
the two translations differ not merely in the meaning attributed to the sub-sentential parts of

speech but also in the net import of the whole sentence” 1* “The Shrike’ TR GF(b &K GZTF—
“While she, envious bride,/ Cannot follow after, but lies/ With her blank brown eyes starved
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wide,” | Tffel barae! sR*i{bq 7' Seam Feaces | ‘fdifoe Fikel Frerfent ane’ ace e — “aew
1, SRR 7Y,/ OIS SePRe T 7N A, W W A/ O Tl AW o1 I e |
“Prerfex 2 SReR G G TRl &tz 9% SR SIqam e G5 SEmIeiE— “SpRize
TR, [TPRe FAOO AN Al OlF 7R W A,/ O AW FF ITF GIY Y017 Quine-aF ©F
GG <11 T 4G Sregame A SR @k S 1% 2ieie Ake widore g sNma Ao e
AR ANEE AL 7S I/ 911207 906 (90| 2 SR “O°-@2 “functional word’-43 924
TR FEC A A ¢ ‘BT A AR 77 fFE [ @+ eRere A affen! we) g fme
SR -3 #AfFACS TR -2 functional word’-b ARTRER fewat gfba s SiRere (37ihey ==
@ oISt Tl S AR -(F @ GG T QAR | T T SRS #1003 AT 0 (net
import) (3 2T TCH(R O ZoT— AN 7S TYHA SRR 2R Y2 | SIF SIPRe FA0 A
AR @ SRR A7 S AR G ORI A (I I e’ Sepren el A
T2+ QIO W fF52 FACS A | Siaes o o1ics @2 srFeld 2 e R ©ig 20 Srorg “amify
T IF (GIY”-97 TS TF! |

3. WRFoe TP REME: @I SRI-TRF oA Tese qe ST =% TR0 o) ©ORI-FKF e
IR (@I @fo*a (721 SRR GN ST =% AR CR-IRFS (S A S #AleTh AW, Ol
TCE *H Ol AR ICE | SR (FCT @ §F G P71, T80 (@ 6 7501t e Seewa 2=
St W agieron e @ff 1 Fefent g siel R Face B SR sesiie 1 T @3
IR TS FLACE, FFe 2N Tl [ojet AFReT T (cultural element) 729 I 1 @2 7071
23 ST BRSO TN SR Hooe FRCRA— o S *Itws Seet Sietnl Seiwi | S
o0 $ANG PICH (3 S I & RIS (FICT SRR 2NeA! A A | G2J07 FIF Tl Sl
iRl @ SRR SR 7, ik R SR S A FIET G S RO (@ S o
SN FICF N ., S 2RSS 2o TR A e AR, O FROF Tefze eRpHe
sJals{fel sl o A

FKFhoste IR f[bIa &Iey Catford-ad ‘Cultural Untranslatability’ ©g1 ©gfbcs welfio
41 REACR @OI3— “cultural untranslatability is due to the absence in the TL culture of a relevant
situational feature for the SL text”” | SISl YIRS W I ogha e wR—3. Twme e
i SgiEfs, 4. ARFOT epmre SN

3. Blwe SR (o SriEe: Prifeal 2iie SR 20 S = S A 220 FACo
Qe ZCC I SLTEIR (I AR R (7121 (@ — T DTS FIRAN’, 22 9N, T
MR, Tef, e, SR, et e, snfe, @w-gef, ‘e, QEeEar,
TRFRR, TG (o0, 6o, et M’ Topifn ) *Reaflem afsl e Reix igfon awore Toima
o F@— o, e, 91, (2, T Topifv| ARAR FFfore (12 [WE Twsre Tommel 2
I (FICTl elfox e #fe7 AR 1| o) ST S F9 (@O #AS IEN FRFO0S TR0 G
I BoIETR @i T O Soiwiaelm el ©@ GiewE Sigam Feo! SEge 2@z (1R N e
5% (AF @S, GIF TG ZPTFAE T TIS AR |

‘G RS R’ e 10w 8 4T A MR @0 ST o[ FoT @7 (@0 AR |
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fog sRor e To @ e sieol TR g oF Sam 781 79 w11 Fe]i Fel Trghe
TRI-IR, KR EIWE-2py IR TSR e AP Tl GRT 20 | FRol RieTe FER
@2 wieof Tegei— “cobra light/ Squeezing the breath from the blood bells/ Of the fuchsia’|
SRIT IR AR A & @2 Siesid 727 FA0O 2AE? SN TAMS T AT 2 O
‘e FROF WL WE MA@ | FRIET EIRPREROS 2I0l-3! ©% 0T NS 7wz @RI @3
TR JIRAN

T 9w Tefc@is TR Bertrand Russell @ Roman Jakobson-@3 S¢&5 1 Russell-93 o
I ORIl FRFfoq Sesfe (@Il Smitas Sl A0S (9fee foq ol wghoa seape TomE{ta ebem
! TR @ ‘cheese’ *ba SReGE widf @Ce ot T 7w ~fHbfe (non-linguistic
acquaintance with the object) ! #&I | €% Teod [N T Jakobson I (@ @@ AN
Tl AT A T SRIONGT St o< JA0 SRl AITE =l | @ SIsEI 6 ‘ambrosia’
3l ‘nectar’-97 (TIT) &F© TW Gt I, FE W= 712 *oa eRIeies WL IR |

) TMFRoF epmore FLANLF: @NFT RFE, I, I 8 2bew (o fon oRl-ARFes
A @2 *twa oL R[S 209 71 GrFE@ 6 =7 @R Ol fenitam ol SepRe @ efbetae SR

qC A1 Susan Bassnett IC5CRA, “...understanding is the issue at the very heart of translation:
not only are languages not the same, but the ways in which languages are used are never the
same, so the task of the translator is indeed a highly complex one, for it requires negotiation of

difference that is both linguistic and cultural.”

frefonl 22 ‘Magi® FROR SGAI SRl vaas! FReifa aeae FEce— @i Al
SR SFRFE fga | 5 ‘Magi’ I ST Tl AIRE. @RI T, SN T 70T A
‘Gospel of Matthew -9 Tf#fi® @12 foq @Al Wgea U, I STFIE @ Tegrel SIRIE M0
oI ed ST 3R (IR, Wi A (ZEAEA 2N @UEE-ad 2 qd @ (1T 2118
FAFFIR (AT R okl fie Rt foai sErie Soigld e ai9— @i, @sies (frankincense)
8 %P (myrrh) | IFCICER G2 SFIHS A @0 2712 ©fF ‘Magi’ FRIb 641 FCA0A | 744 FR
(=104 “Six months in the world, and she is able/ To rock on all fours like a padded hammock”
@ “They mistake their star, these papery godfolk”, (IRl A G B9 Tfafe @i foxq
Sl 2JzECaR TR I 2R | R Rew weww e fifeic fmeaes @l A e | Magi - 99 St
G AN @741 20, RIBGR 2Pm-FiR SRre (e I IS I M SRl #1ers ¢ g
I 20O AN | O2CH ‘Magi’-a elfewit B3I SR e G (I =1 (0= 0o e 29 =il
AR G2 SGIHE @l AP WA 2R Al WS 0 22 8120 F4 Q0! TR I
I (FICA 212 ([

TopeEr

Zeifire e @@ @3 2w evfere Si@— “traduttore, traditore”, I SAME @2
REPTIOS | 51 Ad QT Rge 293 RepTaieToR N0ol ne S o=k foel @73 | New Testament-
R A SRIT g = RS0 T William Tyndale-GF ST TSIt 218 (‘church’ -3
A0S TR ‘congregation, ‘penance’-&3 #RICE ‘repenting’, ‘priest’ -9 2IRECS ‘senior’) |
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